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Summary of the study:
Vision in the Algerian novel 1990-2000

This research work entitled: "Vision in the Algerian novel 1990-2000" deals
with the problematic of vision in the Algerian novel within the period of the
nineteen nineties; in its different levels: ideological and artistic.

The conception is built on the basis that any novelistic work must issue from a
determined vision: it is in fact, the vision of the world adopted by the writer,
either implicitly or explicitly. Departing from the fact that this vision can arise
only under its artistic conditions, this side ought to be dealt with in the limits of
the relationship between the narrator and what he narrates; because it is this

relationship that can uncover the nature of the vision and determine its essence
and dimensions.

The research work focuses, starting from this conception, on the period of the
nineties in Algeria, which is considered a period with special characteristics on
the different levels. There is no doubt that the ideological vision of the novelist
has interacted with this period and has been formulated in the framework of its

conditionality, despite that the writer always obviously conserves his own
tendencies.

The most important visions arising within the studied works; are the social
vision, the humanistic vision, the nationalistic vision, the religious vision, the
existentialistic vision..etc.

To determine the elements of the functioning of the vision at the esthetic fevel,
we have investigated the manifestations of the writer's relationship with the
arrangements underlying the narrative universe; considering that the writer plays

a pivotal role in forming the elements of the vision as to serve his imaginations
and his convictions.

On the basis of this view, the study has clarified within the expressional level;
the relationships which the narrator makes with the dialogues of the characters,
on the purpose of uncovering the nature of the linguistic diversity and the

dialogue of the various voices, within the limits of which, the voice and the
vision of the writer is formed.

On the same path and view, we have tackled the objective vision which
concerns the description of the events from the vision of one of the characters.
While admitting that these techniques remain just a mean in the hand of the
artist; to uncover his own vision and his vision of the world.

The study extended also to involve other levels like time and place, and the
role of vision in forming these elements inside the novelistic space.

In what regards method, the genetic structuralism method is used, as it is
considered a method responding to the aims of the study by introducing an
internal and an external prologue to study the literary work; this preface that we

evaluate as being the most suitable to deal with such a problematic that is stated
by the subject matter of the study.



